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prelude to Parsifal. Last Saturday Gerardy played, and played
very well indeed. Miss Patterson should not have used Gli angui
d' inferno merely as a stalking horse for her high F. I shall not
pretend to blame her for the shocking interpolation of a shake
and an extra F at the end, as no doubt that was the work of her
teacher. But I hope the result convinced her that Mozart would
have been a safer guide; and I must tell her frankly not to attempt
the song in public again until she can sing a simple sequence of
triplets smoothly and accurately. Rose Softly Blooming was much
better: she was justified in trying her fortune with it, though it
is by no means an easy song. The performance of Berlioz* Harold
symphony was particularly fine, only needing about thirty extra
strings in the last movement to make quite sound enough for
the size of the concert room, a requirement with which the
directors could not reasonably be expected to comply.

29 April 1891

AFTER a fortnight of Gluck, Gounod, Bizet, and Wagner, Co vent
Garden relapsed exhausted into the arms of La Traviata; and the
audience promptly dwindled. Albani played Violetta on the
occasion; and it is proper, if somewhat personal, to say that on
her part too there has been a certain dwindling which does much
to reconcile the imagination to her impersonations of operatic
heroines. Not, of course, that she can by any conceivable stretch
of fancy be accepted as a typical case of pulmonary consumption.
But one has only to recall the eminent prima donnas who began
their careers needing only a touch of blue under the eyes to make
them look plausibly phthisical, and progressed with appalling
rapidity to a condition in which no art of the maker-up could
prevent them from looking insistently dropsical, to feel abun-
dantly grateful to Albani for having so trained herself that nobody
can say anything worse of her than that she is pleasingly plump.
Indeed, in one way her figure is just the thing for La Traviata, as
it does away with the painful impression which the last act pro-
duces whenever there is the faintest realism about it. Even in the
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